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Release Date: November 9, 2010

Dymaxion Quartet Explores Buckminster Fuller’s Philosophy with Debut CD,
Sympathetic Vibrations


Dymaxion is a portmanteau of “dynamic,” “maximum,” and “tension,” created as a term to summarize many of the theories of inventor, visionary and “practical philosopher” R. Buckminster Fuller. Drummer and composer Gabriel Gloege has applied the Dymaxion name to his quartet, featuring Mark Small (tenor sax), Mike Shobe (trumpet) and Dan Fabricatore (bass). “I’m a voracious reader of non-fiction,” says Gloege. “You read enough about the world and society and economics and Fuller’s name is bound to come up.” Gabriel came across Fuller’s Critical Path eight years ago in the Flushing library. He was fascinated by Fuller’s notion of efficiency. “Fuller was a very big picture kind of thinker. He seemed to always look for fundamental truths in the natural world and the way society was structured. And these truths suggested some pattern or relationship or method that arose from it all, organically, to make the most of those resources. I latched onto that because I feel I approach music in the same way, as though there’s some underlying logic to the physical world that we inhabit that I can apply to my music.”
The fundamental concept of the band is a manifestation of Fuller’s philosophy. Artists commonly gravitate towards chordless bands when they want more harmonic freedom – their melodic lines are uninhibited by the chordal anchor of a piano or guitar. Gabriel’s take is decidedly different – “how can I use three voices and a rhythmic driver and make them sound like a symphony?” The Dymaxion concept comes through in the counterpoint, to make certain harmonic colors recognizable, and is also evident in the texture of pieces and instrumentation. Gabriel cites the Dave Douglas Quartet and Beethoven’s late string quartets as role models in his writing for the Dymaxion Quartet, especially in “the way that Beethoven makes a string quartet sound like a full orchestra, and his sense of counterpoint. No one is ever just an accompanist. There is a constant melody in every part. I really tried to do that with this record. I never wanted anyone to feel like they just had a harmony line, or were just playing out the bass notes. Everyone is carrying a melodic, harmonic, and rhythmic role in their parts at all times. Every part should be able to stand on its own as a musical statement. That’s very Dymaxion.”
There is also a visual component to this music. The inspiration for the album is based on the photography of Asca S. R. Aull. Gabriel and his wife stumbled into a SoHo gallery and found Aull’s show Paradis sur terre (Heaven on Earth), featuring photos from three different cities – Manhattan, Paris and Hong Kong. Aull had lived one year in each city, and had photographed them in all sorts of settings – day, night, and all four seasons. “I was taken aesthetically with his photos – their sense of composition, focus, simplicity and their sense of mystery. Aull presents the viewer with enough of a scenario to orient you, but leaves a lot of details to be filled in. His photos look like what I want my music to sound like.” For this album, Gabriel selected three photos from each city to compose to – “a triptych of triptychs,” in a way. The title Sympathetic Vibrations refers to this connection between different arts and the interaction among them. Like resonant strings on an instrument being moved by related frequencies, Aull’s photography inspired Gloege’s composition, and the two works operate on similar wavelengths.
Much of the Dymaxion Quartet’s compositional aesthetic harkens back to Gabriel’s time at New England Conservatory, studying with Bob Brookmeyer. Though Gloege spent most of his NEC days working in a big band setting, there were lessons learned from Brookmeyer that he has transferred to this chordless quartet. “Bob gave me a deeper sense of organic composition, trying to keep every piece unified so that the themes and instrumentation, all the musical decisions, come out of the initial germ of the composition so that it really grows. He also had a determination to make the whole piece about something, to really take it from start to finish as a composition and pay attention to the different sections throughout.” This balance of chordless quartet abstraction with orchestral harmonic possibility, from the chorale boogaloo of “Summer’s End” to the 21st-century bebop of “Fulton Fish Market”, is the hallmark of Sympathetic Vibrations.
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Launch at Tea Lounge, November 13. Aull’s photos are available at www.dymaxion4.com. For more on R. Buckminster Fuller, please visit www.bfi.org. 


For More Info:
Matt Merewitz at Fully Altered Media
matt@fullyaltered.com
267-241-5316 (cell) or 215-629-6155 (office)
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